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NOTE 

THE  special  exhibition  described  in  the  following 
catalogue  has  been  organized  by  the  authorities  of 
the  Museum  with  a  view  to  giving  our  visitors  a 
general  survey  of  the  various  forms  in  which  the  artistic 
spirit  of  Italy  manifested  itself  in  the  period  when  it  reached 
Its  highest  development.  Consequently  the  scope  of  the  exhi- 
bition includes  not  only  paintings,  but  sculptures,  textiles, 
prints,  furniture,  ceramics,  metalwork,  and  examples  of  other 
decorative  arts,  all  Italian  of  the  fifteenth  and  sixteenth 
centuries. 

That  it  has  been  possible  to  bring  together  such  a  dis- 
tinguished representation  of  the  arts  of  the  Italian  Renais- 
sance, and  to  have  it  consist  mainly  of  works  with  which  the 
public  is  not  familiar,  is  due  to  the  generous  cooperation  of 
the  collectors  in  this  and  other  cities  whose  names  appear  in 
the  following  list  of  Lenders.  To  them  the  Museum  makes 
this  acknowledgment  of  its  deep  gratitude,  in  which  we  are 
confident  the  public  will  share,  for  the  extraordinary  oppor- 
tunity which  has  thus  been  placed  at  our  disposal. 

The  prints  and  illustrated  books  in  the  exhibition,  which 
are  shown  in  rooms  adjoining  the  large  gallery,  are  all  from 
the  Museum's  collection,  but  with  that  exception  we  have 
drawn  upon  our  own  possessions  in  only  a  few  instances,  and 
these  for  especial  reasons  of  arrangement.  Everything  else 
is  a  loan. 

The  plan  of  the  exhibition  and  its  installation  are  the 
joint  work  of  Joseph  Breck,  Assistant  Director  and  Curator 
of  the  Department  of  Decorative  Arts,  Bryson  Burroughs 
and  William  M.  Ivins,  Jr.,  Curators  respectively  of  the 
Departments  of  Paintings  and  Prints. 

For  the  Trustees, 

Edward  Robinson, 

Director. 


CATALOGUE 

PART  I 
PAINTINGS 


PAINTINGS 

ANDREA  DEL  CASTAGNO 

Florentine  School;  about  1396-1457. 

1.  Portrait  of  a  Young  Man 

Tempera  on  wood:  h.  21 J4;  w.  16  Inches. 

Siren    has    justly    called    this    portrait   one    of    the    supreme 

works  of  Florentine  art,  comparing  for  energy  and  vitality 

with  Donatello's  busts. 

Formerly  in  the  Rodolphe  Kann  Collection. 

Lent  by  J.  Pierpont  Morgan. 

FRA  DIAMANTE 

Florentine  School ;    1430-after   1498. 

2.  Portrait  of  a  Lady 

Tempera  on  wood:  h.  16^;  w.  12^  inches.  Illustrated. 
Berenson  has  assigned  this  interesting  portrait  to  Fra  Dia- 
mante doubtless  on  grounds  of  similarity  to  the  frescoes 
largely  by  him  at  Spoleto.  In  191 3  it  had  been  catalogued 
in  the  Aynard  Sale  as  attributed  to  his  master,  Fra  Filippo 
Lippi. 

Lent  by  Michael  Friedsam. 

ANTONIO  POLLAIUOLO 
Florentine  School;   1429-1498. 

3.  The  Rape  of  Deianira 

Tempera  on  wood,  transferred  to  canvas:  h.  2i'>^;  w.  31)4 
inches.     Illustrated. 

Hercules  and  his  wife  Deianira,  going  into  exile,  reached 
the  Evernus,  across  which  the  centaur  Nessus  forded  trav- 
elers. Hercules  crossed  the  river  afoot,  leaving  Deianira 
to  ride  the  centaur.  But  Nessus,  enamored  of  Deianira,  tried 
to  abduct  her,  and  Hercules,  warned  by  her  cries  of  what 
was  taking  place,  shot  an  arrow  through  the  centaur's  heart. 
Siren  in  his  catalogue  of  the  Jarves  Collection,  No.  42, 
dates  this  picture  about  1465.  It  is  his  opinion  that  Antonio 
is  responsible  for  the  composition  as  a  whole,  the  figure  of 
Hercules,  and  the  landscape.  The  figures  of  Nessus  and 
Deianira  he  assigns  to  Antonio's  brother  Piero. 

Lent  by  the  Yale  School  of  the  Fine  Arts,  Yale  University. 
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COSIMO  ROSSELLI 
Florentine  School;    1439-1507. 

4.  Madonna  and  Child  with  Angels 

Tempera  on  wood:  h.  33;  w.  22^  inches.    Illustrated. 

In  the  contrast  between  the  erect  aloofness  of  the  Virgin's 

posture    and    the    sweet,    dreamy    expression    of    her    face, 

Rosselli  casts  a  charm  worthy  of  his  pupil,  Piero  di  Cosimo. 

From  the  collection  of  Mrs.  Benjamin  Thaw. 

Lent  by  Michael  Friedsam. 

DOMENICO  GHIRLANDAIO 

Florentine  School ;    1449-1494. 

5.  Portrait  of  Giovanna  Tornabuoni 
Tempera  on  wood:  h.  29^;  w.  igyi  inches. 

The  inscription  on  the  cartel  has  been  translated:  Art, 
could'st  thou  but  portray  character  and  the  mind,  there  then 
would  be  in  all  the  world  no  picture  more  beautiful  than 
this.     1488. 

Giovanna  was  one  of  the  most  celebrated  beauties  of  Flor- 
ence in  her  day.  Her  portrait  appears  in  the  frescoes  rep- 
resenting the  life  of  the  Virgin,  which  Ghirlandaio  painted 
in  Santa  Maria  Novella.  In  i486  she  married  Lorenzo  Tor- 
nabuoni. 

Formerly  in  the  Rodolphe  Kann   Collection. 
Lent  by  J.  Pierpont  Morgan. 

BOTTICELLI 

Florentine   School;    1444— 15 10. 

6.  Portrait  of  Giuliano  de'  Medici 

Tempera  on  wood:  h.  21^;  w.  14  inches.     Illustrated. 
Giuliano  de'  Medici  was  the  younger  son  of  Piero  di  Cosimo 
de'  Medici.     He  was  born  in  1453  and  died  by  assassination 
in    1478.     He  was  noted  for  his  knightly  prowess  and  also 
for   his  devotion   to    Simonetta    Vespucci,   whose  beauty   and 
urbanity  were   celebrated   by  the   courtly  poets  of  the   time. 
Two  other  portraits  of  Giuliano  have  been  ascribed  to  Botti- 
celli, one   in   the   Morelli   Collection,  Bergamo,   the   other   in 
the  Kaiser  Friedrich  Museum,  Berlin. 
From  the  collection   of  Count  Procolo  Isolani,  Bologna. 
Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 
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PIER  FRANCESCO  FIORENTINO 

Florentine  School;   active  about  1470— about   1500. 

7.  Madonna  and  Child 

Tempera  on  wood:  h.  about  24;  w.  about  17  inches. 
The  name  of  this  delightful  painter  was  rediscovered  in 
recent  years  by  Crowe  and  Cavalcaselle.  There  is  a  signed 
altarpiece  by  him  in  Sant'  Agostino  in  San  Gimignano.  Dis- 
tinct influences  of  Benozzo  Gozzoli,  Filippo  Lippi,  Neri  di 
Bicci,  Pesellino,  and  Baldovinetti  are  apparent  in  his  numer- 
ous works,  and  some  critics  think  pictures  called  by  hlg 
name  while  perhaps  from  one  workshop  are  by  at  least  two 
or  three  different  painters. 
Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 

SASSETTA 

Sienese  School;   1392—1450. 

8.  Christ  in  Limbo 

Tempera  on  wood:  h.  13^^;  w.  17  inches.     Illustrated. 

The  dramatic  account  of  the  descent  of  Christ  into  hell 
after  He  arose  from  the  dead  is  given  in  the  apocryphal 
book  of  Nicodemus.  He  had  burst  open  the  everlasting 
gates  and  '^taking  hold  of  Adam  by  His  right  hand,  He 
ascended  from  hell,  and  all  the  saints  of  God  followed  Him." 
In  the  picture  Adam,  Eve,  Abel,  Abraham,  David,  Isaiah, 
and  Saint  John  the  Baptist  have  been  identified. 
Formerly  in  the  collection  of  the  Earl  of  Northesk. 
Lent  by  the  Fogg  Art  Museum,  Harvard  University. 

VECCHIETTA 

Sienese  School;   1412— 1480. 

9.  An  Allegory  of  the  Christian  Church 

Tempera  on  wood:  h.  18;  w.  15  inches. 

From  the  mouth  of  the  Crucified  issue  the  words:  Ego  sum 
patria  et  via.  Floating  on  clouds  are  the  figures  of  four 
doctors  of  the  Church:  Gregory,  Ambrose,  Jerome,  and 
Augustine  in  their  robes  of  office,  and  Saint  Paul,  who  holds 
an  open  book  with  words  from  his  Epistle  to  the  Colossians, 
II,    3 :     In    isto    sunt    thesauri    scientiae    et    sapientiae    dei 
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abscondlti.     An  early  work  of  the  master,  painted  between 
1440  and  1450. 

Lent  by  Dan  Fellows  Piatt. 

GIOVANNI  DI  PAOLO 

Sienese  School;   active   1428— 1481. 

10.  Presentation  in  the  Temple 

Tempera  on  wood:  h.  isHy  w.  i8j4  inches.  Illustrated. 
A  work  belonging  to  the  earlier  half  of  Giovanni's  career, 
according  to  F.  Mason  Perkins,  and  showing  clearly  the  in- 
fluence of  Sassetta,  although  in  no  wise  at  the  expense  of  its 
author's  own  remarkable  personality.  The  composition  goes 
back  to  Ambrogio  Lorenzetti's  Presentation  now  in  the  Uffizi 
Gallery. 

Lent  by  George  and  Florence  Blumenthal. 

11.  The  Presentation  of  the  Virgin  in  the  Temple 
Tempera  on  wood:  h.  about  8^;  w.  about  ioj4  inches. 
This  work  would  also  be  placed  in  the  earlier  part  of  the 
artist's  career.     It  shows  his   art  in  its  most  charming  and 
delightful  aspect. 

Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 

12-17.  Six  Scenes  from  the  Life  of  Saint  John  the  Baptist 
Tempera  on  wood:  each  h.  about  27;  w.  about  15  inches. 
Saint  John  in  the  Desert;   Saint  John  on  the  Banks  of  the 
Jordan;   Saint  John  in  Prison;   Salome  Asks  for  the   Head 
of  Saint  John;  The  Beheading  of   Saint  John;  Salome  Re- 
ceives the  Head  of  Saint  John   (Illustrated). 

A   set  of  four   pictures    of   the   same   subject   was    in   the 
Butler  Collection.     The  set  here  exhibited  belonged  formerly 
to  the  Aynard  Collection. 
Lent  by  Martin  A.  Ryerson. 

18.  THE  NATIVITY 

Tempera  on  wood:  h.  11;  w.  93^'2  inches.    Illustrated. 
American  collections  are  especially  rich  in  the  dainty  works 
of  this  charming  painter,  nine  of  whose  pictures  are  included 
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in  the  present  exhibition.     The  Museum  owns  the  Paradiso 
and  one  other  painting  by  Giovanni. 

Lent  by  Grenville  L.  Winthrop. 

NEROCCIO 

Sienese  School;  1447— 1500.  ^ 

19.  Madonna  and  Child 

Tempera  on  wood:  h.  16^;  w.  9^  inches. 
Painted,   according  to  Siren,   about  1476,  which   is  the  date 
of  the  large  triptych  with  the  standing  Madonna   which  is 
in  the  Siena  Gallery  and  which  bears  a  relation  to  the  little 
painting  here  exhibited. 

Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 

FRANCESCO  DI  GIORGIO 

Sienese  School;  1439— 1502. 

20.  Madonna  and  Child 

Tempera  on  wood:  h.  18;  w.   11   inches,  arched  top.     Illus- 
trated. 

Francesco  di  Giorgio  was  perhaps  better  known  as  a  sculp- 
tor and  as  a  great  military  and  civil  architect  than  as  a 
painter.  The  catalogue  of  the  Fogg  Art  Museum  comments 
aptly  upon  the  ''refined  spirit  and  sensitiveness  to  feminine 
grace"  reflected  in  his  paintings. 
Lent  by  the  Fogg  Art  Museum,  Harvard  University. 


BENVENUTO  DI  GIOVANNI 

Sienese  School;   1436— after  1517. 

21.  The  Assumption  of  the  Virgin 

Tempera  on  wood:  h.  116;  w.  87 J^  inches. 
The  saints  gazing  upward  are  Saint  Thomas  receiving  the 
girdle.  Saint  Francis  at  the  left,  and  Saint  Anthony  of  Padua 
at  the  right.  The  work  is  marked  by  its  loyalty  to  the 
ancient  traditions  of  Siena.  Only  the  landscape,  built  up  on 
the  plan  of  the  Umbrian  painters,  shows  a  deviation  from 
the  old  forms. 

Formerly  in  the  church  of  the   Convent  of   Grancia,  Prov- 
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ince    of    Grosseto,    Tuscany,    and    in    the   collections    of    the 
Marchese  Medici  and  J.  Pierpont  Morgan. 

The    Metropolitan    Museum    of    Art.      Gift   of    J.    Pierpont 
Morgan,  1910. 

BOCCATIS 

School  of  Umbria  and  the  Marches;  active  1435?— 1480? 

22.  Madonna  and  Child  with  Angels 
Tempera  on  wood:  h.  34^4;  w.  22^4  inches. 

The  panel  is  broken  and  the  surface  much  damaged  but  the 
loveliness  of  the  picture  surmounts  its  ruinous  condition. 
Lent  by  Dan  Fellows  Piatt. 

BONFIGLI 

Umbrian  School;   about  1425— 1496. 

23.  Madonna  and  Child  with  Angels 

Tempera  on  wood:  h.  31^;  w.  21  inches,  arched  top. 
The  first  important  native  painter  of  Perugia.     The  paint- 
ing here  exhibited  has  been  assigned  a  date  soon  after  1450. 
Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 

ANTONIAZZO  ROMANO 

Umbrian  School;  active  about  1460— 1508. 

24.  Madonna  and  Child  with  Donor 

Tempera  on  wood:  h.  39;  w.  29  inches.     Illustrated. 
Antoniazzo,  who  came  from  Rome,  learned  his  style  mainly 
from    the     Umbrian    Melozzo    da     Forli    and    Fiorenzo    di 
Lorenzo.     He  and  his  followers  carried  the   Umbrian   influ- 
ence south  to  Rome  and  the  Abruzzi. 

Here  published  for  the  first  time  by  courtesy  of  the  owner 
and  of   F.    Mason   Perkins,   who   is  preparing   an   article  on 
the  painting  to  appear  elsewhere. 
Lent  by  Percy  S.  Straus. 

SATURNINO  DE'  GATTI 
Umbrian  School;  1463-about  1521. 

25.  La  Sacra  Casa  di  Loreto 

Tempera  on  wood:  h.  33^4;  'vv.  2i>4  inches. 

Saturnino,   who  worked   mainly   in   and   near  Aquila   in  the 
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Abruzzi,  is  one  of  Antoniazzo  Romano's  followers.  The 
attribution  is  Berenson's.  The  Sacra  Casa  di  Loreto,  accord- 
ing to  the  legend,  is  the  house  in  which  Mary  was  born 
and  in  which  the  holy  family  lived  in  Nazareth.  Angels 
carried  it  from  Palestine  in  1291,  it  is  said,  and  after  several 
transportations  placed  it  a  few  years  afterwards  in  its  pres- 
ent position  at  Loreto  in  the  March  of  Ancona,  where  a 
church  has  been  built  around  it.  "Here  was  Mary,  Mother 
of  God,  saluted  by  the  Angel,"  says  an  old  inscription  on 
its  encasement,  "here  was  the  eternal  Word  of  God  made 
Flesh.  ...  Its  walls  rest  not  on  any  foundation  and 
yet  remain  solid  and  uninjured  after  so  many  centuries." 

Lent  by  J.  Pierpont  Morgan. 

PINTURICCHIO 

Umbrian  School;  1454— 1513. 

26.  Holy  Family  and  Saint  John 

Tempera  on  wood:  h.  20^;  w.  1$%.  inches.     Illustrated. 

F.  Mason  Perkins  dates  this  picture  about  1492—94,  the  time 
of  Pinturicchio's  sumptuous  frescoes  in  the  Borgia  apart- 
ments. Formerly  in  the  collection  of  Ulrich  Jaeger  of  Genoa, 
who  bought  it  in  Spain. 

Lent  by  the  Fogg  Art  Museum,  Harvard  University. 

PERUGINO 

Umbrian  School;  1446— 1523. 

27.  Madonna  and  Saints  Adoring  the  Child 

Tempera  on  wood:  h.  34;  w.  28)4  inches. 

The  picture  dates  from  the  middle  period  of  the  artist — 
about  1500.  The  kneeling  Virgin  recalls  other  Madonnas 
by  this  painter;  those  in  the  triptych  in  the  Villa  Albani  in 
Rome,  in  the  Adoration  from  the  Certosa  of  Pavia  in  the 
London  National  Gallery,  in  the  frescoes  of  the  Adoration 
in  the  Perugia  Museum  and  in  the  Sala  del  Cambio,  and 
several  others.  The  figure  of  the  Child  is  also  similar  to 
several  others  in  well-known  works. 

From  the  collection  of   Sir   George  Sitwell,  Renishaw   Hall, 
Chesterfield,  England. 
Lent  by  J.  Pierpont  Morgan. 
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TURA 

Ferrarese  School ;  about  1430—1495. 

38.  Adoration  of  the  Kings 

Tempera  on  wood:  h.  is^il  w.  is}i  inches,  visible  surface 
circular.     Illustrated. 

The  Circumcision  in  the  collection  of  Mrs.  John  L.  Gardner, 

Boston,  and  the  Flight  into  Egypt  of  the  Robert  H.  Benson 

Collection,  London,   are  thought  to  be  companion  pieces  of 

the  beautiful  little  panel  here  exhibited. 

Formerly  belonged   to  the   Santa   Croce   family,   Rome,    and 

later  in  the  collection  of  the  Contessa  di  Santa  Flora  in  that 

city. 

Lent  by  the  Fogg  Art  Museum,  Harvard  University. 

COSSA(?) 

Ferrarese  School;   about  1435— about  1480. 

29.  A  Bishop 

Tempera  on  wood:  h.  28^;  w.  155^  inches. 
The  picture  came  in  1902  from  a  private  collection  in  Fer- 
rara.     Berenson   considers   it  close   in   style   to   Costa,   who 
was  the  pupil  in  Bologna  of  Cossa  and  Tura. 

Lent  by  the  Estate  of  Theodore  M.  Davis. 

UTILI  DA  FAENZA 

School  of  Bologna-Ferrara;  active   1505- 15 15. 

30.  Madonna  and  Child 

Tempera  on  wood:  h.  20;   w.   15  inches. 

A  painter  little  known,  especially  in  America.     The  picture 

here  exhibited  seems  to  show  contact  especially  with  the  work 

of  Cossa. 

Lent  by  Dan  Fellows  Piatt. 

LOMBARD  SCHOOL 

31.  Portrait  of  a  Man 

Oil  on  canvas:  h.  25^^;  w.  zzy^  inches.     Illustrated. 
The  picture  has  been  ascribed  to  various  painters,  but  none 
of  the  names  has  proved   generally  acceptable.     The  work 
seems  to  date  from  the  early  years  of  the  sixteenth  century. 
Lent  anonymously. 
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AMICO  ASPERTINI 

Bolognese  School;  about  1475— 1552. 

32.  Portrait  of  Taddeo  Taddei  (?) 

Oil  on  wood:  h.  23^;  w.  iSJ^  inches. 

The  inscription  of  Taddeo's  name  seems  to  have  been  added 
later,  but  is  probably  the  correct  name.  Taddeo  was  an 
intimate  friend  of  Cardinal  Bembo  and  acted  as  Raphael's 
host  in  Florence  in  1505.  Belonged  formerly  to  the  Taddei 
family,  Pavia.  Later  in  the  Eugene  Richtenberger  Collection. 
Lent  by  Michael  Friedsam. 

GIROLAMO  DAI  LIBRI 
Veronese  School;  1474— 1556. 

33.  Madonna  and  Child  with  Saints 

Oil  on  canvas:  h.  13  ft.  i  inch;  w.  6  ft.  9^  inches. 

Painted  for  the   high  altar  of  the  church  of  San  Leonardo 
near  Verona.     Vasari  describes  the  picture  at  length,  select- 
ing   the   landscape   for    especial   admiration.     The    Manteg- 
nesque  quality  of  the  work  indicates  a  date  before   1526. 
Formerly  in  Hamilton  Palace  near  Glasgow. 
The  Metropolitan  Museum  of  Art.     Fletcher  Fund,   1920. 


LUINI 

Lombard  School;  about  1475-1531-2. 

34.  An  Angel 

Fresco  transferred  to  wood:  h.  34;  w.  26  inches.    Illustrated. 
A  fragment  removed  from  the  walls  of  the  celebrated  Villa 
della  Peluca,  whence  came  the  lovely  Entombment  of  Saint 
Catherine  now  in  the  Brera  Gallery,  Milan. 
Lent  by  Dan  Fellows  Piatt. 

MORONI 

Brescian  School;  about  1525-1578. 

35.  Portrait  of  a  Boy 

Oil  on  canvas:  h.  54;  w.  28 J^  inches.     Illustrated. 
Lent  by  C.  C.  Stillman. 
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BAROCCIO 

School  of  the  Marches;   1528— 1612. 
36.  Portrait  of  Federigo  d'Urbino 
Oil  on  canvas:  h.  36;  w.  24^  inches. 

Federigo  Ubaldo  della  Rovere,  Prince  of  Urbino,  was  the 
only  son  of  Duke  Francesco  Maria  II.  He  was  born  in  1605 
and  died  from  the  effects  of  a  precocious  and  excessive  dissi- 
pation in  1623. 

Lent  by  Dan  Fellows  Piatt. 

ANTONELLO  DA  MESSINA 
Venetian  School;  about  1430— about  1479. 

37.  Portrait  of  a  Man 

Oil  on  wood:  h.  i2j^;  w.  loj^  inches,  oval.     Illustrated. 
This  sensitive  portrait  is  here  published  for  the  first  time. 
Lent  anonymously. 

CARLO  CRIVELLI 

Venetian  School;   1440-50— after  1493. 

38.  Madonna  and  Child  Enthroned 

Tempera  on  wood:  h.  54J4;  w.  26  inches,  framed  with  arched 

top.     Illustrated. 

From  the  collection  of  Jean  Dollfus,  Paris. 

Lent  by  George  and  Florence  Blumenthal. 

VITTORIO  CRIVELLI 

Venetian  School;  active  about  1480— 1500. 

39.  Saint  Dominic 

Tempera  on  wood:  h.  29^;  w.  16  inches.     Illustrated. 
Vittorio   was    probably    a   brother   of    Carlo    Crivelli.     The 
spirit  of  melancholy  observable  in  the  picture  here  exhibited 
is  highly  characteristic. 
Lent  by  Dan  Fellows  Piatt. 

CARPACCIO 

Venetian  School;  active  1478— 1525? 

40.  Portrait  of  a  Man  in  Armor 

Oil  on  canvas:  h.  84^;  w.  59  inches.    Illustrated. 

The  armor  dates  from  various  periods.     Certain  parts  are  as 
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late  as  1520,  showing  that  the  picture  was  painted  towards 
the  close  of  the  artist's  career. 

From  the  collection  of  the  Vernon-Wentworth  family,  Went- 
worth  Castle,  Barnsley,  Yorkshire. 

Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 

GIOVANNI  BELLINI 

Venetian  School;   about  1428— 151 6. 

41.  Madonna  and  Child 

Tempera  on  wood:  h.  303^;  w.  21  inches.  Illustrated. 
This  beautiful  and  impressive  work  of  Bellini's  earlier  time 
was  recently  rediscovered  by  the  present  owner.  It  is  to 
be  published  and  discussed  elsewhere  by  F.  Mason  Perkins 
and  Baron  von  Hadeln.  Painted  evidently  between  1470 
and  1475. 
Lent  by  Percy  S.  Straus. 

42.  Madonna  and  Child 

Tempera  on  wood:  h.  28^;  w.  21%  inches.     Illustrated. 

Berenson  calls  this  one  of  Bellini's  noblest  types  of  woman- 
hood. *'Few  of  his  Madonnas  have  more  amplitude  of 
design,  or  a  more  convincing  existence."  The  design  he 
tells  us  is  Bellini's  and  the  handiwork  almost  entirely  so. 
Painted  about  1480.  Rankin  finds  in  the  color  Glorglone, 
Titian,  and  Veronese  in  the  making. 
Lent  by  Grenvllle  L.  V^inthrop. 

43.  Madonna  and  Child 

Oil  on  wood:  h.  28 J4;  w.  21  Inches.  Inscribed:  IDEM  ZB. 
A  recently  rediscovered  picture  which  has  been  greatly  ad- 
mired by  Berenson.  In  the  signature  Z  stands  for  the  soft 
Gi,  according  to  Venetian  custom. 

Lent  by  Ralph  H.  Booth. 

CARIANI 

Venetian  School;  about  1485— after   1547. 
43  a.  Portrait  of  Baldassare  Donati 

Oil  on  canvas:  h.  35;  w.  28^/2  Inches. 
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Donati,  died   1603,  was  one  of  the  best  Venetian  composers 
of  madrigals,  motets,  and  villanelles. 
Lent  by  Dr.  John  E.   Stillwell. 

TINTORETTO 

Venetian  School;   1518— 1594. 

44.  Portrait  of  a  Man 

Oil  on  canvas:  h.  44^;  w.  35^  inches.  Illustrated. 
Considered  by  some  authorities,  including  Dr.  Bode,  to  be 
by  Titian,  and  attributed  to  Leandro  Bassano  on  a  previous 
occasion  when  it  was  lent  to  the  Museum,  this  portrait  is 
now  pronounced  by  Dr.  August  L.  Mayer  to  be  without  doubt 
an  early  work  of  Tintoretto. 

Lent  by   George   and   Florence  Blumenthal. 

45.  DIANA 

Oil  on  canvas:  h.  43545  w.  41  inches.  Illustrated. 
An  unfinished  work  described  by  Arthur  Pope  in  Art  In 
America,  October,  1916:  "The  upper  part  of  the  picture 
seems  to  be  practically  finished  but  in  the  lower  half  .  .  .  the 
dark  brown  ground  of  the  canvas  is,  except  for  one  or  two 
heavily  loaded  lights,  hardly  more  than  'run  over'  with 
light  strokes,  in  many  places  entirely  untouched."  Like  the 
Museum's  painting  of  A  Doge  in  Prayer  by  Tintoretto,  the 
Diana  belonged  at  one  time  to  John  Ruskln. 

Lent  by  Samuel  Sachs. 
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46.  THE  MADONNA  OF  THE  NICHE.  Enameled  terracotta. 
By  Luca  della  Robbia  (1399— 1483).  Italian,  Florentine  School, 
about  1450— 1460.     Illustrated. 

The  niche  is  glazed  in  an  unusual  manner  with  turquoise  blue 
and  enriched  with  gilding.  The  arms  possibly  record  a  union 
of  some  branch  of  the  Bartorelli  and  Baldi  families. 

Formerly  in  the  Gavet  and  Marquand  Collections. 

Lent  by  Mrs.  George  T.  Bliss. 

47.  MADONNA  AND  CHILD.  Terracotta  relief,  with  remains 
of  painting  and  gilding.  By  a  pupil  of  Donatello  (about 
1386— 1466).     Italian,  middle  of  XV  century. 

By  the  same  hand  as  the  Via  Pietra  Piana  Madonna  relief  at 
Florence,  attributed  to  Francesco  del  Valente,  Donatello's  sole 
Florentine  assistant  at  Padua.    Another  name  suggested  is  that 
of  Antonio  di  Chelino  da  Pisa. 
Lent  by  J.  Pierpont  Morgan. 


48.  MADONNA  AND  CHILD.  Marble  relief.  By  Agostino  di 
Duccio  (i4i8--shortly  after  1481).  Italian,  Florentine  School. 
The  relief  is  in  an  old  frame  of  wood,  painted  and  gilded, 
which  is  said  to  have  come  from  Perugia. 

Lent  by  J.  Pierpont  Morgan. 

49.  CHERUBIM.  Marble.  By  Antonio  Rossellino  (1427-about 
1478).     Italian,  Florentine  School. 

This  and  the  two  items  following  are  fragments,  perhaps  from 
the  socle  of  a  church  banner,  similar  to  one  in  the  Berlin 
Museum,   attributed  to  Benedetto   da   Maiano. 

Lent  by  Dr.  John  E.  Stillwell. 

50.  CHERUBIM.  Marble.  By  Antonio  Rossellino  (1427-about 
1478).     Italian,  Florentine  School. 

See  above,  No.  49. 

Lent  by  Robert  W.  deForest. 
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51.  CHERUBIM.  Marble.  By  Antonio  Rossellino  (1437-about 
1478).     Italian,  Florentine  School. 

See  above,  No.  49. 

The  Metropolitan  Museum  of  Art.    Rogers  Fund,  1909. 

52.  CHILD  HOLDING  A  DOG.  Serpentine.  By  Tommaso  Fiam- 
berti  (worked  from  about  1480  to  1524  or  1525).  Italian, 
about  1500.     Illustrated. 

The  work  of  this  sculptor  shows  the  influence  of  Rossellino  and 
of  Mino  da  Fiesole. 

Lent  by  George  and  Florence  BlumenthaL 

53.  MADONNA  AND  CHILD.  Marble  relief.  Italian,  last  quar- 
ter of  XV  century. 

This  relief  is  by  a  follower  of  the  Florentine  sculptor,  Mino 
da  Fiesole  (1431— 1484). 

Formerly  In  the  Lydig  Collection. 

Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 

54.  THE  CHRIST  CHILD  BLESSING.  Marble.  By  Baccio  da 
Montelupo  (1469— 1533  ?).  Italian,  Florentine  School,  early 
XVI  century.     Illustrated. 

This  statuette  was  made  to  replace  the  Christ  Child  by  Desi- 
derlo  da  Settignano  surmounting  the  tabernacle  in  San  Lorenzo, 
Florence,  when  this  figure  of  the  Infant  Christ,  which  enjoyed 
a  great  popularity,  was  placed  on  the  high  altar  of  the  church 
at  Christmas  time.  Shortly  after  Baccio  had  completed  his 
sculpture,  Desiderio's  statuette  was  injured  and  removed  to 
the  sacristy.  Montelupo's  sculpture  thus  remained  in  position 
on  the  tabernacle  until  1868,  when  Desiderio's  statuette  was 
restored  and  placed  in  Its  original  position,  and  the  marble  by 
Montelupo  was  sold  by  the  church  to  the  Russian  connoisseur 
and  collector.  Baron  Liphart. 
Lent  by  John  L.  Severance. 

55.  A  WARRIOR.  Marble.  By  Tulllo  Lombardi  (about  1460-- 
1532).  Italian,  Venetian  School,  end  of  XV  or  early  XVI 
century.     Illustrated. 

Originally  a  full-length  statue;  compare  with  the  two  warriors 
on  the  tomb  of  Doge  Andrea  Vendramin    (under  construction 


SCULPTURE  AND  DECORATIVE  ARTS  19 

in  1493)    at  Venice.     Dr.  Bode  conjectures  that  the  statue  may 
have  been  executed  for  a  monument  of  Ercole  d'Este  at  Fer- 
rara.     The   right   hand   presumably   held   a   spear;    the   statue 
was  probably  intended  as  a  representation  of  Saint  George. 
Formerly  in  the  Canonici  Collection. 
Lent  by  Michael   Friedsam. 

56.  BEATRICE  OF  ARAGON.  Marble  portrait  bust.  By  Fran- 
cesco Laurana  (about  1430—1502).  Italian,  about  1472— 1476. 
Illustrated. 

This  masterpiece  of  Renaissance  sculpture  is  generally  con- 
sidered to  represent  Beatrice  of  Aragon,  daughter  of  Ferdi- 
nand, King  of  Naples,  who  married  in  1476  Matthias,  King 
of  Hungary.  Another  possibility  is  that  the  bust  represents 
Beatrice's  sister,  Eleanora. 

Formerly  in  the  Castellani  and  Bardini  Collections. 

Lent  by  Thomas  Fortune  Ryan. 

57.  PORTRAIT  BUST  OF  A  MAN.  Marble.  Italian,  XV  cen- 
tury.   Illustrated. 

The  authorship  of  this  powerful  example  of  Renaissance  por- 
traiture has  been  attributed  to  Laurana  or,  with  more  prob- 
ability, to  Pietro  da  Milano,  one  of  the  most  prominent  sculp- 
tors at  the  courts  of  Naples  and  Sicily,  and  the  celebrated 
medalist  of  King  Rene  of  Anjou. 

Formerly  in  the  Castellani  and  Bardlnl  Collections. 

Lent  by  Thomas  Fortune  Ryan. 

58.  PORTRAIT  OF  A  BOY  (FEDERIGO  GONZAGA?).  Marble 
bust.  By  Glan  Cristoforo  Romano  (about  1465— 1512).  Italian, 
Roman  School,  early  XVI  century.     Illustrated. 

As  the  sculptor,  who  was  highly  esteemed  by  Isabella  d'Este, 
worked  on  various  occasions  at  the  court  of  Mantua  between 
1495  and  1505,  it  is  quite  possible  that  this  bust,  although  not 
a  portrait  of  Francesco  Gonzaga  as  it  has  been  claimed,  does 
represent  some  member  of  the  Gonzaga  family;  but  it  prob- 
ably dates  after  the  sculptor  left  Mantua  for  Rome  and  rep- 
resents Federigo  Gonzaga  (1500— 1540),  the  son  of  Isabella 
d'Este  and  the  Marquess  Gian  Francesco.  The  portrait  of 
Federigo   by    Francia,    in    the    Altman    Collection,    painted    at 
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Bologna  in  1510  when  the  young  prince  was  on  his  way  to 
Rome  as  a  hostage  for  his  father,  is  too  idealized  to  be  of 
much  use  as  a  means  of  identification;  but  comparison  of  the 
Friedsam  sculpture  with  the  bust  of  Gian  Francesco  at  Mantua 
shows  a  "family  likeness"  which  supports  the  suggested  identi- 
fication. Although  Gian  Cristoforo  appears  to  have  left  Rome 
for  Loreto  the  year  before  the  young  Federigo  arrived  in 
Rome,  this  does  not  preclude  the  possibility  that  the  sculptor 
found  an  opportunity  before  his  death  in  15 12  to  portray  the 
son  of  his  former  patrons  of  Mantua. 
Lent  by  Michael  Friedsam. 

59.  THE  FLAGELLATION.  Bronze  plaque.  School  of  Dona- 
tello.     Italian,  about  the  middle  of  the  XV  century. 

The  Metropolitan  Museum  of  Art.   Gift  of  J.  Pierpont  Morgan, 
1917. 

60.  MODEL  OF  AN  EQUESTRIAN  STATUE.  Bronze  statuette. 
Italian,  end  of  XV  or  early  XVI  century. 

Studio   copy   of   one    of    Leonardo's   numerous   models    for    his 

equestrian    statues    of    Francesco    Sforza    and    Gian    Giacomo 

Trivulzio. 

Formerly  in  the  Mannheim   Collection. 

Lent  by  J.  Pierpont  Morgan. 

61.  EQUESTRIAN  WARRIOR.  Bronze  statuette.  By  II  Riccio 
(Andrea  Briosco,  1470— 1532).  Italian,  Paduan  School,  early 
XVI  century. 

Formerly  in  the  Gambaceres  Collection. 

Lent  by  J.  Pierpont  Morgan. 

62.  INCENSE  BURNER.  Bronze.  By  II  Riccio  (Andrea  Briosco, 
or  Brioschi,  called  II  Riccio,  1470— 1532).  Italian,  Paduan 
School,  early  XVI  century.     Illustrated. 

In  the  lower  part  of  the  richly  ornamented  cylindrical  body  are 

openings  for  the  intake  of  air.    The  smoke  of  the  incense  issued 

from  the  mouths   of  the   three    Medusa  masks  on  the   domed 

cover,  which  is  surmounted  by  a  seated  faun  holding  a  Pan's 

pipes. 

Lent  by  courtesy  of  Philip  Lehman. 
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63.    YOUTH  DRAWING  A  THORN  FROM  HIS  FOOT.    Bronze 
statuette.     Italian,  Paduan,  about   1500. 

After  the    "Splnario,"   a   celebrated   bronze   of  the   V   century 
B.C.,  in  the  Capitoline  Museum  at  Rome. 
Formerly  in  the  Caruso  Collection. 
Lent  by  Michael   Friedsam. 


64.  YOUTH  WITH  LAMP   IN   FORM  OF  A  SHELL.     Bronze 
statuette.     By  II  Riccio   (1470— 1532).     Italian,  Paduan  School. 

Formerly  in  the  Pfungst  and  J.  Pierpont  Morgan  Collections. 

Lent  by  Michael  Friedsam. 

65.  HERCULES   LEANING    ON    HIS    CLUB.      Bronze   statuette. 
Italian,  Paduan,  first  half  of  the  XVI  century. 

A  free  copy  after  a  classical  model. 

From  the  Seilliere  and  J.  Pierpont  Morgan  Collections. 

Lent  by  Michael  Friedsam. 


66.  VENUS  AND  CUPID.  Bronze  group.  Probably  by  L'Antico 
(Pier  Jacopo  Ilario  Bonacolsi,  called  L'Antico,  about  1460— 
1528,  Mantuan  School).  Italian,  late  XV  or  early  XVI  cen- 
tury. 

After   a  classical   model.     The   original   type,   ascribed  to   the 
sculptor   Doidalses,   is   known  through   several    antique   copies. 
The  base  is  the  invention  of  the  Renaissance  sculptor. 
The  Metropolitan  Museum  of  Art.     Rogers  Fund,   1909. 

67.  NUDE  YOUTH.     Bronze  statuette.     Italian,  XVI  century. 

Inspired  by  a  classical  sculpture,  the  style  of  this  statuette  re- 
calls the  work  of  Francesco  da  Sant'  Agata,  a  prominent 
sculptor  of  the  Paduan  School  in  the  first  half  of  the  XVI 
century. 

In  the  Morgan  catalogue   of  bronzes  this   statuette  is  said  to 
be  after  a  design  by  Francesco  da  Sant'  Agata. 
Formerly  in  the  J.  Pierpont  Morgan  Collection. 
Lent  by  Michael  Friedsam. 
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68.  PLUTO  WITH  THE  DOG  CERBERUS.  Bronze  statuette. 
By  Jacopo  Sansovino  (1486-1570).  Italian,  Venetian  School, 
XVI  century.     Illustrated. 

This  well-known  bronze,  once  attributed  to  Cellini,  is  almost 
certainly  the  work  of  the  Florentine  sculptor,  Jacopo  Sanso- 
vino, who  settled  in  Venice,  after  1527,  where  he  held  a  most 
prominent  position  as  sculptor  and  architect. 

Formerly  in  the  collections  of  Edward  Cheney  and  Sir  George 
Donaldson. 

Lent  by  George  and   Florence  Blumenthal. 

69.  MORTAR.  Bronze.  Workshop  of  Jacopo  Sansovino.  Italian, 
Venetian,  XVI  century  (1544). 

The  subjects  of  the  reliefs  are:  (i)  The  Goddess  of  Discord 
appears  uninvited  at  the  marriage  feast  of  Peleus  and  Thetis, 
(2)  The  Judgment  of  Paris,  (3)  The  Rape  of  Helen,  (4)  The 
Sack  of  Troy. 

The  Metropolitan  Museum  of  Art.    Rogers  Fund,  1910. 

70.  PAIR  OF  CANDLESTICKS.  Bronze.  By  Alessandro  Vittoria 
(1525— 1608).     Italian,  Venetian  School. 

Superb  examples  in  cire-perdue. 

Lent  by  courtesy  of  Philip  Lehman. 

71.  PAIR  OF  ANDIRONS.  Bronze.  School  of  Alessandro  Vit- 
toria (1525— 1608).  Italian,  Venetian,  second  half  of  XVI 
century. 

These  monumental  andirons,  if  not  perhaps  the  work  of  Ales- 
sandro   Vittoria   himself,    are    thoroughly    in   the   style    of   this 
sculptor. 
Lent  by  George  and  Florence  Blumenthal. 

72.  VENUS  MARINA.  Bronze  statuette.  By  Danese  Cattaneo 
(about  1509— 1573).  Italian,  Venetian  School,  about  1540—1550. 
Lent  anonymously. 

73.  PAIR  OF  ALTAR  CANDLESTICKS.  Bronze.  By  Benedetto 
da  Rovezzano  (1474— after  1552).  Italian,  Florentine  School. 
The  attribution  of  these  fine  bronzes  rests  on  their  resemblance 
to  the  celebrated  candlesticks  made  by  Benedetto  da  Rovezzano 
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for  the  tomb  of  Henry  VIII  of  England  (now  in  the  Cathedral 
of  Saint  Bavon,  Ghent). 
Lent  by  J.  Pierpont  Morgan. 

74.  HERCULES  AND  CACUS.  Bronze  statuette.  By  Giovanni 
Bologna  (Jehan  Boulongne,  1524— 1608).  Born  at  Douai; 
worked  in  Italy  after  about  1554. 

This  group  is  inspired  by  a  model  with  the   same  subject  by 

Michelangelo. 

Lent  by  George  and  Florence  Blumenthal. 

75.  GIRL  BATHING.  Gilt-bronze  statuette.  After  Gian  Bologna. 
Italian,  Florentine,  second  half  of  XVI  century. 

An    early    copy    of    a    figure    of    larger    dimensions    by    Gian 

Bologna. 

Formerly  in  the  Mannheim  and  J.  Pierpont  Morgan  Collections. 

Lent  by  Michael  Friedsam. 

76.  PAIR  OF  CANDLESTICKS.  Bronze.  Italian,  Florentine, 
XVI  century. 

Lent  by  courtesy  of  Philip  Lehman. 

77.  PAX,  decorated  with  a  relief  in  wrought  gold  representing 
the  Flagellation,  against  an  enameled  background,  with  silver- 
gilt  mounts.    Italian,  late  XV  century.     Illustrated. 

In  the  Berlin  Museum  there  is  a  bronze  of  this  relief  attrib- 
uted to  II  Riccio.  The  style,  however,  seems  closer  to  that  of 
Moderno,  a  north  Italian  goldsmith  and  metalworker,  who 
worked  principally  in  Padua  but  probably  also  in  Rome.  The 
pax  was  made  for  Cardinal  Giovanni  Borgia  (d.  1509)  and 
came  from  the  treasury  of  the  Cathedral  of  Tarazona  (near 
Borja,  the  original  home  of  the  Borgia  family)  in  Spain.  The 
crystal  base  upon  which  the  pax  is  mounted  does  not  belong 
to  the  piece. 

The  Metropolitan  Museum  of  Art.  Gift  of  J.  Pierpont  Morgan, 
1917. 

78.  PORTRAIT  HEAD  OF  A  MAN.  Bronze.  Italian,  XVI 
century.     Illustrated. 

Although  this  bust  recalls  certain  of  the  later  Roman  emperors, 
it  is  more  probable  that  it  represents  some  XVI  century  per- 
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sonage — perhaps    Francesco    Maria   della   Rovere    I,    Duke   of 
Urbino,  a  few  years  younger  than  he  is  represented  in  a  bust 
in  the  Kaiser  Friedrich  Museum,  Berlin. 
Lent  by  Grenville  L.  Winthrop. 

79.  HEXAGONAL  TABLE.  Walnut,  carved  and  partly  gilded. 
Italian,  Tuscan  (probably  Sienese),  end  of  XV  century.  Illus- 
trated. 

This  magnificent  table  comes  from  Siena. 
Lent  by  courtesy  of  Philip  Lehman. 

80.  TABLE.  Carved  walnut.  Italian,  Tuscan,  second  half  of  XVI 
century. 

The  unusual  design  of  this  table  has  been  attributed  to  Vasari. 
It  was  formerly  in  the  Davanzati  Palace  Collection. 
Lent  by  Mr.  and  Mrs.  Payne  W^hitney. 

81.  TABLE.  Walnut,  carved.  Italian,  Venetian,  early  XVI  cen- 
tury.    Illustrated. 

With  the  arms  of   Vimercati   of   Verona.     A  companion  table 
is  in  the  Kaiser  Friedrich  Museum,   Berlin. 

Lent  by  Mr.  and  Mrs.  Payne  Whitney. 

82.  TABLE.  Carved  walnut.  Italian,  Venetian,  middle  of  XVI 
century.     Illustrated. 

Lent  by  Mr.  and  Mrs.  Payne  Whitney. 

83.  PEDESTAL  TABLE  with  octagonal  top.  Walnut,  carved. 
Italian,  late  XVI  century. 

Lent  by  Mr.  and  Mrs.  Payne  Whitney. 

84.  CASSONE.  Wood,  with  low  relief  ornament  in  painted  gesso; 
bound  with  iron  straps.  Italian,  Florentine,  about  1400-1410. 
A  companion  piece  is  in  the  Bargello,  Florence.  Both  came 
from  a  storeroom  of  the  Church  of  S.  Maria  Nuova  in 
Florence. 

Formerly  in  the  Bardini  Collection. 

The  Metropolitan  Museum  of  Art.    Rogers  Fund,  1918. 
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85.  CASSONE.  Wood,  painted  and  gilded.  Italian,  Florentine, 
middle  of  XV  century. 

The    painted    decoration    of    birds    and    rabbits    among    small 
flowering  plants  recalls  millefleurs  tapestries. 
Lent  by  Mr.  and  Mrs.  Payne  Whitney. 

86.  CASSONE.  Wood,  carved  and  gilded,  with  painted  panels. 
Italian,  Florentine,  about  1475.     Illustrated. 

The  subject  of  the  painting,  on  the  front  panel  is  the  Conquest 
of  Trebizond;  at  the  ends  are  eagles  holding  ribbons;  the 
inside  of  the  cover  and  the  back  are  painted  in  a  pomegranate 
pattern  familiar  in  textiles  of  the  period. 

Formerly  in  the  Strozzi  Palace,  Florence. 

The  Metropolitan  Museum  of  Art.     Kennedy  Fund,   1913. 

87.  CASSONE.  Wood,  carved  and  gilded,  with  high  relief  deco- 
ration in  pastiglia  (plaster  composition).  Italian,  Florentine, 
about  1475.     Illustrated. 

The  subject  of  the  relief  carving  is  a  Procession  of  Bacchus 
and  Ariadne.  A  companion  piece,  with  the  Rape  of  Proserpine, 
was  in  the  collection  of  Conte  Guinigi,  Italy.  The  plastic  dec- 
oration of  these  magnificent  marriage  cassoni,  although  not  the 
work  of  Pollaiuolo,  to  whom  it  has  been  ascribed,  is  not  un- 
worthy of  this  distinguished  Florentine  master. 
Formerly  in  the  Davanzati  Palace  Collection. 
The  Metropolitan  Museum  of  Art.     Rogers  Fund,  1916. 

88.  PAIR  OF  CASSONI.     Walnut,  with  carved  and  intarsia  deco- 
ration.   Italian,  Florentine,  second  half  of  XV  century. 
Formerly  in  the  Davanzati  Palace  Collection. 

Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 

89.  CASSONE.  Carved  walnut.  Italian,  Venetian,  about  1500. 
Illustrated. 

An    early    example    of    cassoni    showing    the    influence    of   the 
antique  sarcophagus  in  form  and  decoration.     The  low  relief 
is  characteristic  of  Venetian  ornament  at  this  period. 
Lent  by  courtesy  of  Philip  Lehman. 
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90.  CASSONE.     Carved  walnut.     Italian,  Roman,  middle  of  XVI 
century.     Illustrated. 

This   and   the   two    items   following   are   notable   examples   of 
High  Renaissance  design. 

Formerly  in  the  Lydig  Collection. 

Lent  by  David  Warfield. 

91.  CASSONE.       Walnut,     carved     and    partly     gilded.       Italian, 
Roman,  middle  of  XVI  century.     Illustrated. 

Lent  by  J.  Horace  Harding. 

92.  CASSONE.     Carved  and  gilded  wood.     Italian,  Roman,  middle 
of  XVI  century. 

Lent  by  George  and  Florence  Blumenthal. 

93.  SACRISTY  CUPBOARD.     V^alnut,  with   intarsia  decoration. 
Italian,  Tuscan,  end  of  XV  century. 

This  cabinet  is  unusual  in  that  it  is  designed  to  be  seen  from 
all  four  sides,   and  evidently  stood  in  the  middle   of   a  room. 

Formerly  in  the  Davanzati  Palace   Collection. 

The  Metropolitan  Museum  of  Art.     Rogers  Fund,   191 6. 

94.  SMALL  CABINET.     Walnut.     Italian,  Tuscan,  second  half  of 
XVI  century. 

Lent  by  Mrs.   F.  Gray  Griswold. 

95.  SMALL   CABINET.     Wood,   partly   gilded.     Italian    (Floren- 
tine?), second  half  of  XVI  century. 

Lent  by  Mr.  and  Mrs.   Payne  Whitney. 

96.  SMALL    CABINET.      Wood,    ornamented    with    brass    nails. 
Italian,  Bolognese,  end  of  XVI  century. 

Lent  by  Mr.  and  Mrs.  Payne  Whitney. 

97.  CREDENZA.      Walnut.     North    Italian,    second    half    of    XVI 
century. 

From  the  vicinity  of  Verona. 
Lent  by  Charles  A.  Piatt. 
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98.  WRITING  CABINET.  Walnut.  Tuscan,  late  XVI  century. 
This  elaborately  ornamented  cabinet  is  a  remarkable  example 
of  its  type,  and  comes  from  the  collection  of  Amadeus,  King 
of  Sicily. 

Formerly  in  the  William  Salomon  Collection. 
Lent  by  Edwin  A.  Shewan. 

99.  CASSAPANCA.  Walnut.  Italian,  Florentine,  second  half  of 
XVI  century. 

The  cassapanca  was  a  combined  wall  bench  and  chest,  raised 
on  a  dais. 

The  Metropolitan  Museum  of  Art.     Rogers  Fund,  19 12. 

100.  "DANTE  CHAIR."     Walnut,  with  intarsia  in  geometrical  de- 

signs; leather  seat  and  back.     Italian,  Lombard  or  Venetian, 
about  the  middle  of  the  XV  century.     Illustrated. 
Lent  by  courtesy  of  Philip  Lehman. 

loi.  ''DANTE  CHAIR."     Walnut,  with  seat  and  back  of  golden- 
yellow  velvet.     Italian,  Tuscan,  late  XV  century. 
From  the  Davanzati  Palace  Collection. 
Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 

102.  "DANTE   CHAIR."     Walnut,   with  striped   inlay;   red   velvet 

seat  and  back.     Italian,  Tuscan,  end  of  XV  century. 
Formerly  in  the  Davanzati  Palace  Collection. 
Lent  by  courtesy  of  Philip  Lehman. 

103.  "DANTE  CHAIR."     Walnut,  with   striped   inlay;    red   velvet 

seat  and  back.    Italian,  Tuscan,  end  of  XV  century. 
Formerly  in  the  Davanzati  Palace  Collection. 
Lent  by  courtesy  of  Philip  Lehman. 

104.  PAIR  OF  "DANTE  CHAIRS."  Walnut,  with  seat  and  back 
of  green  velvet.  Italian,  Tuscan,  late  XV  or  first  half  of  XVI 
century. 

Formerly  in  the  Davanzati  Palace  Collection. 
Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 
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105. ''DANTE  CHAIR."  Walnut,  carved  and  inlaid,  with  red 
velvet  seat  and  back.  Italian,  Tuscan,  first  half  of  XVI  cen- 
tury. 

The    back    is    embroidered    with    silver    cord    in    a    diapered 
pattern. 

Formerly  in  the  Davanzati  Palace  Collection. 

Lent  by  courtesy  of  Philip  Lehman. 

106.  PAIR  OF  "DANTE  CHAIRS."  Wood,  carved  and  gilded, 
with  leather  seats  and  backs.  Italian,  Venetian,  first  half  of 
XVI  century.     Illustrated. 

Chairs   of   this   ornate   type   and   in    such   untouched    original 
condition  are  exceptional  rarities. 

Lent  by  Mr.  and  Mrs.  Payne  Whitney. 

107.  PAIR  OF  "SAVONAROLA  CHAIRS."  Beechwood.  Italian, 
late  XV  or  first  half  of  XVI  century. 

Formerly  in  the  Davanzati  Palace  Collection. 

Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 

108.  PAIR  OF  STOOLS.  Walnut,  carved  and  partly  gilded. 
Italian,  middle  of  XVI  century.     Illustrated. 

The  seat  is  pierced  for  a  hand-hold. 
Formerly  in  the  Davanzati  Palace  Collection. 
Lent  by  Mr.  and  Mrs.  Otto  H.  Kahn. 

109.  PAIR  OF  SGABELLI,  or  stool-chairs.  Walnut,  carved.  Ital- 
ian, XVI  century.     Illustrated. 

Lent  by  courtesy  of  Philip  Lehman. 

no.    PAIR  OF  SGABELLI,  or  stool-chairs.    Walnut,  carved.     Ital- 
ian,  XVI  century. 
Lent  by  George  and  Florence  Blumenthal. 

III.    ARM-CHAIR.     Wood,   partly   gilded;    upholstered    with   red 
velvet.     Italian,  second  half  of  XVI  century. 
Lent  by  Mr.  and  Mrs.  Payne  Whitney. 
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112.  ILLUMINATED  MANUSCRIPT.  Didymus  Alexandrlnus: 
De  Spiritu  Sancto.  Cyrillus:  Opera.  Proclus:  Homiliae. 
Italian,  1488. 

Written  for  Matthias  I,  King  of  Hungary,  by  Sigismundus  de 
Sigismundis,  and  illuminated  by  Attavante  degli  Attavanti. 
Morgan  MS.  496. 

Lent  by  J.  Pierpont  Morgan. 

113.  ILLUMINATED  MANUSCRIPT.  Pontifical.  Italian,  Vero- 
nese, end  of  XV  or  early  XVI  century. 

Written  for  Cardinal  Giuliano  della  Rovere,  later  Pope 
Julius  II,  and  illuminated  by  Francesco  and  Girolamo  dai 
Libri  of  Verona.     Morgan  MS.  306. 

Lent  by  J.  Pierpont  Morgan. 

114.  PAIR  OF  ALBARELLL  Majolica.  Italian,  second  half  of 
XV  century. 

Lent  by  courtesy  of  Philip  Lehman. 

115.  VASE.     Majolica.     Italian,  Caffagiolo,  about   1515. 
Formerly  in  the  Madame  d'Yvon  and  Wencke  Collections. 
Lent  by  Thomas  Fortune  Ryan. 

116.  PAIR  OF  BOTTLE-SHAPED  VASES.  Majolica.  Italian, 
Faenza,  about  1550. 

Formerly  in  the  Wencke  Collection. 
Lent  by  Thomas  Fortune  Ryan. 

117.  ALBARELLO-SHAPED  VASE  with  two  handles.  Majolica. 
Italian,  Faenza,   early  XVI  century. 

Lent  by  V.  Everit  Macy. 

118.  PLATE.  Majolica,  lustred.  Italian,  Deruta,  about  1510- 
1525. 

On  the  ribbon  to  the  left  of  a  female  head  in  profile  is  the 
motto,    NO  •  VALE  •  BELEZA  •  DOVE  •  E  •  CHRVDELITA ;    meaning    that 
if  the  fair  one  is  cruel  her  beauty  is  useless. 
Lent  by  V.  Everit  Macy. 
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119.  PLATE.    Majolica,  lustred.    Italian,  Deruta  or  Gubbio,  about 
1525. 

Lent  by  V.  Everit  Macy. 

120.  PLATE.      Majolica,    lustred.      Italian,    Deruta,    about    1530. 
A  bearded  man  is  represented  in  prayer  before  a  crucifix. 
Formerly  in  the  J.  Pierpont  Morgan  Collection. 

Lent  by  Michael  Friedsam. 

121.  PLATE.     Majolica,   lustred.      Italian,    Deruta,   XVI   century. 
Lent  by  courtesy  of  Philip  Lehman. 

122.  PLATE.     Majolica,   lustred.     By   Maestro   Giorgio.     Italian, 
Gubbio,   1530.     Signed  and  dated. 

Formerly  in  the  Wencke   Collection. 

Lent  by  Thomas  Fortune  Ryan. 

123.  PLATE.     Majolica,   lustred.     By   Maestro   Giorgio.     Italian, 
Gubbio,  1525. 

The  subject.  The  Prodigal  Son,  is  copied  from  an  engraving 
by  Diirer. 

Formerly  in  the  collection  of  the  Duke  of  New  Castle. 

Lent  by   William   Randolph   Hearst. 

124.  PLATE.     Majolica.     By  Fra  Xanto  Avelli  da  Rovigo.     Ital- 
ian, Urbino,  XVI  century. 

The  subject,  an   astrologer,  is  copied  from   an   engraving  by 

Giulio  Campagnola. 

Formerly  in  the  J.  Pierpont  Morgan  Collection. 

Lent  by  W^illiam  Randolph  Hearst. 

125.  PLATE.     Majolica.     By  Nicolo  da  Urbino.     Italian,  Urbino, 
XVI  century. 

The   subject   is  Apollo   and   Marsyas;    the   coats-of-arms   are 

those   of   Gonzaga    and    Este.     The    plate    formed   part   of   a 

service  executed  for  Isabella  d'Este,  wife  of  Gian  Francesco 

Gonzaga. 

Formerly  in  the  Spitzer  and  Wencke  Collections. 

Lent  by  Thomas  Fortune  Ryan. 
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126.  PLATE.     Majolica.     Italian,  Urbino,  1542. 

The  subject  represented  on  this  plate  is  the  Leap  of  Mettus 
Curtius.  It  was  painted,  according  to  an  inscription  on  the 
back,  in  the  shop  of  Guido  di  Merlino. 

Lent  by  Michael  Friedsam. 

127.  LARGE  PLATTER.  Majolica.  In  the  style  of  Orazio  Fon- 
tana.  Italian,  Urbino,  second  half  of  XVI  century.  Illus- 
trated. 

The  painting  in  the  central  oval  field  represents  the  Gathering 
of  Manna.    This  magnificently  decorated  platter  resembles  in 
style  the  famous  service  made  for  the  Duke  of  Urbino. 
Lent  by  V.  Everit  Macy. 

128.  THE  ANNUNCIATION.  Tapestry,  wool,  enriched  with 
gold.    Italian,  second  half  of  XV  century.     Illustrated. 

This  remarkable  tapestry  was  woven  for  a  member  of  the 
Gonzaga  family,  whose  arms  appear  twice  in  the  composition. 
The  anonymous  author  of  the  cartoon  shows  the  influence  of 
Mantegna.  Quite  probably  the  tapestry  was  woven  on  the 
Gonzaga  looms  at  Mantua. 
Formerly  in  the  Spitzer  Collection. 
Lent  by  Martin  A.  Ryerson. 

129.  ALTAR  FRONTAL.  Green  cut-velvet  patterned  with  gold. 
Italian,  XV  century. 

Lent  by  courtesy  of  Philip  Lehman. 

130.  COPE.  Blue  velvet  with  cut-pile  design.  Italian,  XV  century. 
Lent  by  courtesy  of  Philip  Lehman.  • 

131.  RED  VELVET  with  cut-pile  design.     Italian,  XV  century. 
Lent  by  courtesy  of  Philip  Lehman. 

132.  GREEN  VELVET  with  cut-pile  design.  Italian,  XV  century. 
Lent  by  courtesy  of  Philip  Lehman. 
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PRINTS  AND  ILLUSTRATED  BOOKS 

IN  the  Print  Galleries,  which  immediately  adjoin  the  gallery  con- 
taining the  paintings  and  furniture  in  the  present  exhibition,  is 
displayed  a  group  of  Italian  prints  and  illustrated  books  made 
between  the  end  of  the  fifteenth  and  the  beginning  of  the  seventeenth 
century,  which  have  been  selected  from  the  permanent  collections 
of  the  Museum  with  a  view  to  showing  neither  the  historical  devel- 
opment of  Italian  engraving  nor  a  series  of  masterpieces  and  rari- 
ties but  to  indicate  the  gamut  or  range  of  the  printed  picture  in 
Italy  during  that  period,  and  to  give  some  idea  of  the  tact  and 
sensitiveness  and  utility  with  which  the  print  played  its  part  in 
every-day  life. 

The  Italians  of  the  Renaissance  knew  nothing  of  our  contem- 
porary collectors'  curiosity  about  the  size  of  an  edition,  and  the 
thought  of  differentiating  between  ''original"  prints  and  those  that 
were  not,  rather  than  between  those  that  were  good  and  those 
that  were  not,  would  have  seemed  most  odd  to  them.  A  print  was 
a  drawing  of  which  there  were  many  originals,  and  it  was  good 
or  bad  quite  simply  according  to  its  power  to  convey  pleasure 
while  being  useful.  This  difference  between  their  attitude  and  ours 
is  alone  sufficient  to  explain  the  interest  and  the  devotion  that  their 
prints  command  among  all  people  who  have  ever  come  under  their 
spell.  They  made  sets  of  playing  cards  and  Sunday-school  tickets, 
they  made  pattern  designs  for  goldsmiths  and  needlewomen,  they 
illustrated  elementary  arithmetics  and  books  of  fables,  and  they 
made  mere  pictures  to  be  stuck  up  on  wall  or  cupboard  for  the 
wholly  selfish  pleasure  of  the  eye,  and  through  them  all,  even  in 
the  most  casual  and  least  skilful,  they  ran  the  skein  of  that  same 
charm  which  both  makes  and  redeems  such  things  as  their  cassoni 
and  their  small  bronzes.  On  occasion  one  of  their  great  men,  a 
Mantegna  or  a  Pollaiuolo,  took  the  graver  in  his  hand  and  by 
sheer  genius  produced  a  print  which  is  only  to  be  thought  of  as  a 
major  work  of  art,  different  in  kind  but  in  quality  of  the  same  ilk 
as  the  very  greatest  of  paintings  or  sculpture.  More  frequently  an 
engraver  like  Marc  Antonio  made  so  masterly  a  report  to  the 
world  of  the  cadence  and  the  spaciousness  of  one  of  Raphael's  or 
Michelangelo's  designs  that  it  has  been  remembered  for  itself. 
But  most  often  the  engravers'  tools  were  left  to  craftsmen  whose 
lack  of  technical  skill  was  only  equaled,  just  as  it  was  obviated, 
by  what  one  is  tempted  to  think  of  as  their  innate  artistic  courtesy, 
for  somehow  it  was  closely  related  to  good  manners.     Clumsy  as 
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were  some  of  the  results,  through  them  all  runs  the  same  delicate 
sense  of  proportion  and  propriety,  and  that  unique  tact  which  never 
permitted  the  Italian  print,  stupid  as  it  sometimes  was,  to  degen- 
erate into  a  mere  exhibition  of  skill  in  the  handicrafts  of  engraving 
and  woodcutting.  Bartsch,  living  a  hundred  and  more  years  ago, 
in  the  heyday  of  the  burinist's  most  abject  devotion  to  his  tool, 
considered  Mantegna  a  poor  engraver — and  what  was  true  of  him 
was  true  of  the  others,  even  down  to  the  fellow  who  ground  out 
playing  cards,  their  engraving  technique  was  never  of  supreme 
importance  in  their  minds,  and  such  things  as  dot  and  lozenge  or 
elaborate  imitation  of  textures  would  have  filled  them  with  unut- 
terable horror. 

Thus  one  must  not  come  to  this  exhibition  of  prints  looking  for 
extremely  personal  expressions  or  great  emotional  masterpieces, 
though  surely  enough  of  both  may  be  found  in  the  dozen  engrav- 
ings by  and  after  Mantegna  and  the  great  Battle  of  the  Nude  Men 
by  Pollaiuolo — one  must  come  to  it  looking  for  an  unrivaled  sensi- 
bility, for  a  series  of  beautifully  clean  records  of  the  grand  designs 
of  such  masters  as  Raphael  and  Michelangelo  and  Titian,  and  for 
some  of  the  prints  which  carried  the  knowledge  of  what  we  now 
call  Renaissance  ornament  across  Europe.  Raphael  was  the  first 
painter  to  imagine  that  engravings  by  other  men  niight  be  used  to 
inform  the  world  of  his  inventions,  and  we  have  here  engravings 
by  Marc  Antonio  and  chiaroscuros  by  Ugo  da  Carpi  which,  just  as 
they  were  the  earliest,  are  still  the  most  beautiful  and  sensitive 
of  reproductive  prints.  In  their  work  there  is  no  imitation  in 
another  medium,  no  idle  display  of  technical  virtuosity,  but  that 
rarest  of  rare  things,  an  understanding  and  an  idiomatic  translation 
which  passing  from  hand  to  hand  brought  to  Raphael's  designs 
citizenship  in  many  far  countries  and  performed  for  him  the  same 
service  that  Luther  and  the  Seventy  were  to  do  for  the  Scriptures. 

The  engravings  of  this  period  were  long  famous  as  no  others 
in  the  world,  and  no  greater  influence  has  ever  been  exerted  by 
any  because  it  was  to  them  that  painters  and  designers  and  crafts- 
men throughout  the  North  turned  for  the  inspiration  and  the  ready 
memoranda  upon  which  the  belated  northern  Renaissance  was 
based.  The  woodcuts  and  the  book  decoration,  however,  are  less 
well  known,  although  to-day  an  extraordinarily  large  portion  of  our 
best  work  in  both  these  things  is  founded  directly  upon  them.  One 
would  needs  look  far  before  finding  a  series  of  defter  and  more 
casual  solutions  than  these  of  the  problems  which  face  the  design- 
ers of  books  and  of  prints  for  cheap  wall   decoration.     The  Ger- 
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mans  and  the  French  made  illustrations  that  told  stories,  and  when 
they  designed  for  a  book  they  depicted  incidents  in  its  text,  as 
draughtsmen  repeating  to  the  eye  the  story  that  the  author  had 
already  told  the  ear.  It  was  dangerous  and  it  usually  brought 
about  an  anticlimax,  so  that  people  acquainted  only  with  northern 
book  illustration  are  not  always  to  be  laughed  at  when  they  say 
that  they  prefer  their  books  without  pictures.  This  the  Italians, 
by  their  supple  tact,  escaped,  for  instead  of  illustrating  they  em- 
bellished, making  their  books  lovely  to  look  upon  without  interfer- 
ing with  the  meanings  of  their  words.  Long  before  the  rest  of  the 
world  the  printers  of  Venice  were  aware  of  the  fact  that  illustra- 
tions, borders,  and  initials  might  bear  an  architectonic  relation  to 
the  shape  and  size  and  color  of  their  type  pages,  while  the  Flor- 
entine publishers  evolved  a  variety  of  woodcut  the  simple  adequacy 
of  which  has  but  comparatively  recently  been  fully  recognized,  and 
echoes  from  which  are  noticeable  in  much  of  the  best  practice  of 
the  present  day.  The  chiaroscuros  of  the  sixteenth  century  present 
what  is  not  inconceivably  the  best  solution  ever  offered  to  the 
problems  arising  from  the  endeavor  to  produce  finely  considered 
printed  pictures  for  wall  decoration.  Their  gamut  of  color  kept 
low  and  simple,  usually  in  two  or  three  almost  neutral  shades,  their 
compositions  broad  and  spacious,  the  chiaroscuros  were  often  deli- 
cately calculated  to  keep  their  place  as  decoration  upon  the  walls, 
escaping  the  colorlessness  and  the  vehemence  of  black  and  white 
and  the  over-insistence  and  badness  of  color  of  almost  all  other 
European  color  prints. 

No  list  of  the  prints  and  books  in  the  exhibition  is  given  because 
it  would  double  the  size  of  this  catalogue,  but  attention  may  never- 
theless be  specifically  invited  to  the  Pollaiuolo,  the  engravings  by 
and  after  Mantegna  and  from  the  set  known  as  the  Life  of  Christ 
and  of  the  Virgin,  and  those  by  the  Campagnolas  and  Jacopo  de' 
Barbari.  Among  the  chiaroscuros  are  beautiful  examples  by  Ugo 
da  Carpi,  Antonio  da  Trento,  Niccolo  Vicentino,  and  Andreani, 
while  the  black  and  white  woodcut  is  represented  by  typical  pieces 
from  the  hands  of  such  men  as  the  Master  I.  B.  with  the  Bird, 
Jacopo  de'  Barbari,  Domenico  Campagnola,  Niccolo  Boldrini,  Luca 
Cambiasio,  and  Giuseppe  Scolari.  Two  men  of  outstanding  in- 
terest are  represented  by  the  only  prints  signed  by  them  in  full, 
Caspar  Ruina,  by  his  rendering  of  Michelangelo's  Creation  of 
Adam,  and  Domenico  dalle  Greche,  by  portions  of  that  Crossing 
of  the  Red  Sea  after  Titian  which  is  one  of  the  greatest  artistic 
triumphs  of  the  woodcutter.     In  the  floor  cases  is  shown  a  group 
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of  illustrated  books,  among  which  are  such  noted  items  as  the 
Verona  ^sop  of  1479,  Florentine  and  Venetian  editions  of  the 
Devote  Meditationi  of  Saint  Bonaventura,  Florentine  editions  of 
the  Laudi  of  Jacopone  da  Todi,  Calandri's  arithmetic,  sermons  by 
Savonarola,  the  Quatriregio,  two  Venetian  editions  of  the  Ars 
Moriendi,  the  Bevilaqua  Bible  with  the  illustrations  from  the 
Mallermi  Bible,  a  life  of  ^sop,  the  Herodotus  whose  border  is 
one  of  the  most  famous  and  often  imitated  pieces  of  book  decora- 
tion, and  the  Ovid  in  whose  pages  the  minor  painters  found  such  a 
constant  source  of  inspiration.  Among  the  books  of  other  kinds 
may  be  mentioned  the  Ferrarese  De  Mulieribus  Claris,  a  Milanese 
missal,  the  Soncino  Decachordon,  the  Como  Vitruvius,  and  such 
later  volumes  as  the  Vecellio  costume  book  and  Verdizotti's  Cento 
Favole.  There  is  also  a  group  of  lace  books  which,  according  to 
some  of  those  who  have  been  initiated  into  their  mysteries,  are 
nearly  the  summit  of  human  happiness.  Among  the  few  copper- 
plate books  may  be  mentioned  the  Berrutus,  on  the  title-page  of 
which  is  one  of  Marc  Antonio's  most  charming  little  engravings, 
possibly  the  first  appearance  of  a  title-page  vignette. 

As  the  south  print  gallery  has  been  lent  for  the  month  of  May 
to  the  Department  of  Decorative  Arts  for  an  exhibition  of  American 
handicrafts,  a  number  of  the  items  mentioned  as  being  in  this  exhi- 
bition of  prints  cannot  be  placed  on  view  until  early  in  June. 
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